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Program Notes 
Thank you for joining us for today's performance of ISU's concert bands. We hope that you will 
enjoy our concert, and that you might consider joining us again for future performances here at the 
ISU School of Music. Please www.bands.illinoisstate.edu for more information. Thank you for your 
.port! 
University Band 
Clare Grundman was an American composer and arranger, one of the 20th century's most prolific 
and highly respected composers for band. 
Grundman's schooling included Shaw High School in East Cleveland and Ohio State University (BS, 
1934; MA, 1939). He also attended the Berkshire Music Center where he studied composition 
with Paul Hindemith. From 1937 to 1941 he taught arranging, woodwinds, and band at Ohio State; 
during World War II he was in the Coast Guard. 
Grundman credited Manley R Whitcomb with first encouraging him to write for band and Paul 
Hindemith with providing practical techniques for composition. During a span of 50 years, he wrote 
more than 100 compositions for school, university and professional bands. His works also include 
scores and arrangements for radio, television, motion pictures, ballet and Broadway musicals. His 
music has become repertoire standards in school and college bands throughout the world. 
The follO\ving appears in the score: 
Kentucky 1800 is based on the tunes of three American folk songs: Tht Promistd Land, 
Cinefy, and I'm Sad 011d I'm Lont/y, melodics which are reminiscent of the years the pioneers 
were forging westward. It is a rhapsodic tone poem in which thematic material is treated in 
great depth and ,vith variety. The work is a band masterpiece which has long since become 
a favorite with audiences. 
A_,s Barnes was a member of both the History and Theory-Composition faculties at the University 
,..~nsas, teaching orchestration, arranging and composition courses, and wind band history and 
repertoire courses. At KU, he served as an Assistant, and later, as Associate Director of Bands for 27 
years. 
Barnes studied composition and music theory at the University of Kansas, earning a Bachelor of 
Music in 1974, and Master of Music in 1975. He studied conducting privately with Zuohuang Chen. 
His numerous publications for concert band and orchestra are extensively performed at Tanglewood, 
Boston Symphony Hall, Lincoln Center, Carnegie Hall and the Kennedy Center in Washington, DC. 
Barnes has twice received the coveted American Bandmasters Association Ostwald Award for 
outstanding contemporary ,vind band music. He has been the recipient of numerous ASCAP Awards 
for composers of serious music, the Kappa Kappa Psi Distinguished Service to Music Medal, the 
Bohumil Makovsky Award for Outstanding College Band Conductors, along with numerous other 
honors and grants. 
Mr. Barnes has traveled extensively as a guest composer, conductor, and lecturer throughout the 
United States, Europe, Australia, Japan and Taiwan. He is a member of the American Society of 
Composers, Authors, and Publishers (ASCAP), the American Bandmasters Association and numerous 
other professional organizations and societies. Since 1984, his music has been published exclusively by 
Southern Music Company of San Antonio, Texas: 
•
mposed in the summer of 1984, James Barnes' Yorkshire BaJ/adwas premiered at the Kansas 
ndmasters Association Convention in Hutchinson, K.·insas, by the late Claude T. Smith, who was 
serving as the guest conductor for the Kansan Intercollegiate Band. Since being published in 1985, it 
has become one of the composer's most popular works. It has been arranged for full orchestra and 
string orchestra by the composer, for marimba and piano by Linda Maxey, for flute choir by Arthur 
Ephross, and for trombone or tuba/euphonium ensemble by John Bohls. 
The composer writes: 
"over the years, many conductors and teachers have called me to ask about the work, and 
whether the tune itself is in fact a folksong. York!hin Ballad is not a folksong, but it is 
written in that style. I composed this little piece so that younger player would have an 
opportunity to play a piece that is more or less in the style of Percy Aldridge 
Grainger's Irish Tune from County Derry. Even Grainger's easier works are too difficult for • 
most younger players to do them musical justice, so I thought I would write a little piece 
that might emote some of the feelings and colors of Grainger's wonderful music, but, at the 
same time, was technically much more accessible to the younger player." ''People always ask 
me what I was trying to portray when I wrote York!hin Ballad All I can say is that I was 
thinking of the beautiful, green Yorkshire dales of Northern England; the rolling hills and 
endless stretch of beautiful pasturelands that my wife and loved so much when, a year 
before, we had driven through this most marvelous spot in the world. 
Frank Ticheli's music has been described as being "optimistic and thoughtful" (Los Angtlts Timts}, 
"lean and muscular" (fht Ntw York Times), "brilliantly effective" (Miami Herald) and "powerful, deeply 
felt crafted with impressive flair and an ear for striking instrumental colors" (5011th Florida S11n-Smtint/). 
Ticheli (born 1958) joined the faculty of the University of Southern California's Thornton School of 
Music in 1991, where he is Professor of Composition. From 1991 to 1998, Ticheli was Composer in 
Residence of the Pacific Symphony. 
Mr. Tichtli ind11dts tht following in tht sron: 
Cajuns are descendants of the Acadians, a group of early French colonists who began 
settling in Acadia (now Nova Scotia) around 1604. In 1755 they were driven out by the 
British, eventually resettling in South Louisiana. Today there arc nearly a million French-
speaking descendants of the Acadians living in Louisiana and parts of Texas, preserving 
many of the customs, traditions, stories, and songs of their ancestors. 
Although a rich Cajun folksong tradition e.'tists, the music has become increasingly 
commercialized and Americanized throughout the twentieth century, obscuring its original 
simplicity and directness. In response to this trend, Alan and John Lamme traveled to 
South Louisiana in 1934 to collect and record numerous Cajun folksongs in the field for 
the Arrhivt of Folk M11sic in the Library of Congress. By doing so, they helped to preserve 
Cajun music in its original form as a pure and powerful expression of Louisiana French 
Society. 
Cajun Folk Songs is composed as a tribute to the people of the old Cajun folksong 
culture with hopes that tl1eir contributions will not be forgotten. The work is dedicated to 
the Murchison Middle School Band, Austin, Texas, Cherly Floyd, Director, who 
commissioned the work and gave its premiere on May 22, 1990. 
Symphonic Band 
• 
Luigi Zaninelli was born in Raritan, New Jersey in 1932. At the age of 17, he played his music for 
renowned composer Gian Carlo Menotti who then accepted him as a student at the Curtis Institute of 
Music. Two years later the Curtis Institute sent Mr. Zaninelli to study composition with the legendary 
Rosario Scalcro, the teacher of Menotti and Samuel Barber. Upon graduation, he joined the faculty of 
the Curtis Institute. 
Mr. Zaninelli's honors include a Steinway Prize and numerous ASCAP awards. He is a five-time 
recipient of the Mississippi Institute of Arts and Letters Music Award. With over 300 published wor. 
to his credit, he has received commissions to compose for virtually all mediums including ope 
ballet, chamber music, orchestra, band, chorus, and solo voice. He has created several movie an 
television scores, including the major Italian motion picture, Una moglit Amtrirana (An American 
Wife), and PBS documentaries, Tht Islandtrand The ust Conftdtmlts. His opera S,,ow-Whittrecently 
received its European premier at the world-famous Teatro ~el Maggio Musicale in Florence, Italy, 
where it was received with entlmsiastic acclaim. As his music evolves, Zaninelli continues to find an 
ever-enlarging audience for his work. 
The composer includes the following in the score: 
As a composer, I often find myself the willing recipient of voices heard, felt and imagined. 
Not well-defined melodies or precise phrases, but fleeting ephemeral moments of aural 
pleasures. These hauntings sometimes find life in my work. Vod Sacre is such a work. It 
is a personal expression of what I hold dear and precious in sacred music. 
. remarkably innovative and eccentric composer, Percy Grainger was a pioneer in folk music 
.. llections at the same time as Bela Bartok, and predating Varese in CJ.-perimentation with electronic 
music. He composed, set, arranged, and edited some 400 works, with all of the versions of these 
works totaling well over 1,000. At the st'lrt of World War I he enlisted as an army bandsman, where 
he learned to play and appreciate most of the wind and percussion instruments, particularly the 
saxophone. He taught at the Army Band School for eight months and used the time to rescore m.'Uly 
of his orchestra works for \vind band. Several of his original wind band compositions as well as many 
of his settings of other pieces for concert band were premiered by the Goldman Band in New York, 
where he frequently appeared as guest conductor and piano soloist. 
The word "m11mmtr" was used in Britain from the sixteenth century onwards for groups of local 
people who went from door to door on high days and holidays tluough the year-especially at 
Christmas-performing traditional plays that are often called mummers' plays. Despite the name, most 
mummers' plays are spoken, usually in rhyme, and often include singing. This tradition still exists in a 
few places in Brit'lin and other countries. Grainger's original setting of the Sussex Mummers' 
Christmas Carol for piano was completed in 1911, with the full version for band completed by 
Richard Franlco Goldman in 1965. On the concept of setting folksongs for different mediums, 
Grainger stated the following: 
• 
Why should we harmonize folksongs at all? Folksongs such as the Scandinavian, Faeroe 
Island, British and Irish ones are never sung with any kind of harmonic accompaniment by 
the folksingers themselves - the country-folk who have passed the songs on from 
generation to generation. And most lovers of folksong \viii agree that a folksong never 
sounds so well as when it is sung, wholly without harmony, by a genuine folksinger. 
Despite all that, most of us composers feel an irresistible urge to harmonize (or 
polyphonize) folksongs - possibly because we like to wed our modem harmonies to REAL 
TUNES; real tunes being something we modem composers seem unable to write 
ourselves. 
When I harmonize folksongs, I sometimes like to try and make each of the tone- strands 
that I add to the folksong somewhat folksong-like, so that the total result may seem as if 
several folksongs were being played or sung together. 
Dr. Timothy Mahr is a professor of music at SL OL1f College in Northfield, !VIN, where he is the 
Conductor of the St. Olaf Band and teaches courses in composition, conducting and music education. 
Previous to his 1994 appointment at St. Olaf College, Mahr was Director of Bands at the University 
of Minnesot1, Duluth, for ten years and taught instrumental music at Milaca High School (MN) for 
three years. Mahr is the principal conductor of the Twin Cities-based Minnesota Symphonic \Vinds 
and, while in Duluth, was the founder and conductor of the Twin Ports Wind Ensemble. He is Past 
President of the North Central Division of the College Band Directors National Association (1999-
2001), and has served on the Board of Directors of the National Band Association (1996-98) and was 
a founding board member of the Minnesota Band Directors Association. He is presently the North 
Central Division Representative on the CBDNA Commissioning Committee. 
' 
Fantasia in G was composed for the St. Olaf College Band in Minnesota and was premiered in 
•
nuary 1983. The German subtitle translates to ''.Joy, Bright Spark of Divinity" which is the opening 
e,of the famous "Ode to Joy." 
Symphonic Winds 
An American conductor, composer and pianist, Leonard Bernstein studied at Harvard and the 
Curtis Institute and was a protege of Koussevitzky. In 1944 he made his reput1tion as a conductor 
when he stepped in for the ailing Bruno Walter; thereafter he was associated particularly with the 
Israel Philharmonic Orchestra (from 1947), the Boston Symphony Orchestra, and the New York 
Philharmonic Orchestra (musical director, 1958-69), soon achieving an international reputation, 
conducting in Vienna and at La Scala. A gifted pianist, he often performed simultaneously as soloist 
and conductor. At the same time, he pursued a career as a composer, cutting across the boundaries 
between high and popular culture in his mixing of Mahler and Broadway, Copland and Bach. His 
theatre works are mostly in the Broadway manner: they include the ballet Fanry Fm (1944) and the 
musicals Candide (1956) and We.rt Side Story (1957). His more ambitious works, many of them couched 
in a richly chromatic, intense post-Mahlerian idiom, often have a religious inspiration, for example ~ 
'.Jeremiah' Symphony with mezzo (1942), 'Kaddish', with soloists and choirs (1963) and Mass (1971). 
Written for the opening of the John F. Kennedy Center, Mass is based on the Liturgy of the Roman 
Mass with additional texts by Stephen Schwartz and Leonard Bernstein. l\fass uses an eclectic mix of 
musical styles and reflects the turmoil of the era, being viewed by some as blasphemous and by others 
as politically subversive. However, in his program notes at the premieres, Bernstein states his intent 
"to communicate as directly and universally as I can a reaffirmation of faith. 
In this suite, commissioned by tl1c Canadian Brass and Eastman Wind Ensemble, arranger Jl,fichacl 
Sweeney focuses on a select number of movements, often using the brass quintet to represent the 
vocal lines found in the original. The striking opening strains of "Alleluia" actually forecast a tl1emc 
used L'lter in "A Simple Song" (the best-known song from 1vlass." Sanctus in characterized by thematic 
clements traded between the quintet and wind ensemble, and culminates in dranmtic fashion with the 
pulsating "Agnus Dei." Trumpet and trombone soloists, along witl1 harp, arc featured prominently in 
"A Simple Song." "Offertory" begins calmly, tl1cn quickly erupts \vitl1 furious and raucous enthusiasm 
filled with rhythmic complexity and relentless percussion. As in the original work, the haunting Hymn 
"Almighty Father" brings this suite to a close, using the same melody found in "Offertory," except 
now elongated and in a more serene setting. 
Morten Johannes Lauridsen is an American composer. He is a recipient of the National Medal of 
Arts (1997). From 1994 until 2001, Lauridsen was the composer-in-residence of the Los Angeles 
Master Chorale. He has served as professor of composition on the faculty of the Thornton School of 
Music at the University of Southern California for over 40 years. Mr. Lauridsen has the distinction. 
being named an "American Choral Master" by the National Endowment for the Arts in 2005. 
addition, Recordings of Lauridsen's music have received numerous GRAMMY nominations, and 
composer was a 2007 recipient of the National Medal of Arts. 
The composer writes: 
In addition to his vast output of German poetry, Rilke (1875-1926) wrote nearly 400 poems in 
French. His poems on roses struck me as especially charming, filled with gorgeous lyricism, 
deftly crafted and elegant in their imagery. These exquisite poems are ptirnarily light, joyous 
and playful, and the musical settings arc designed to enhance these characteristics and capture 
their delicate bat and sensuousness. Distinct melodic and harmonic materials recur throughout 
the cycle, especially between Rilke's poignant Contre Qui, Rose (set as a wistful nocturne) and 
his moving La Rose Complete. H. Robert Reynolds arranged the symphonic wind version of 
this popular work with the approval and appreciation of the composer. 
Contrc Qui, Rose 
Cantre qui, rose, 
avcz•vous adoptC 
ccs Cpincs? 
Votrc joic trop fine 
vous ~Helle forcCc 
de devcnir ccttc chose 
nnnCe? 
Mais de qui VOUS protcge 
ccttc :innc exagcrCc? 
Combicn d'cnncmis vous a,Hc 
cnlcvCS 
qui ne la cr:aignaient point? 
Au contraire, d'CtC en automne, 
vous blcssez lcs soms 
qu'on vous donnc. 
Rrunc: Maria Rilke, from W Roses 
Against whom, rm c, 
have you assumed 
these thorns? 
Is tt your too fragile JOY 
that forced you 
to become this 
anned thing? 
But from whom docs it protect you, 
this exaggerated defense? 
How many enemies have I 
lifted from you 
who dtd not fear it at all? 
On the contr:iry, from summer to Autumn 
you wound the affection 
that is given you. 
English translation by B•rbara •nd Erica Muhl 
• 
David Maslanka's compositions have been performed extensively throughout the United States and 
in many places around the world. The wind ensemble works include seven symphonies and concert 
pieces such as A Child's Garden of Dreams, Tears, Traveler, Testament, and Give Us This Dqy: Short Sympho'!J 
for Wind Ensemble. He has also composed an impressive series of works for solo instruments and wind 
ensemble. His catalog cont'lins a wide variety of orchestral, choral, percussion, and chamber music. 
•
other Earth: A Fanfare was commissioned by and is dedicated to Brian Silvey and the South 
arborn High School Band of Aurora, Indiana. The piece was inspired by the following prayer from 
St. Francis of Assisi: 
Praised by You, my Lord, for our sister, Mother Earth, 
Who nourishes us and teaches us, 
Bringing forth all kinds of fruits and colored flowers and herbs. 
John Zdechlik is a native of J.\,finneapolis, Minnesota and now lives in White Bear Lake, a suburb of 
St. Paul. For many years, he t'lught music theory and composition and conducted instrumental groups 
at Century College. He started in music playing the trumpet, then piano, and by the age of 16 had gigs 
with local dance bands, playing and arranging. He has composed over 60 works for band, small 
ensembles, and solo musicians. 
Chorale and Shaker Dance has become a st'lndard in the band repertoire since its premiere at the 
1972 National MENC Convention in Atlanta. The work cont'lins two basic ideas; the Chorale, which 
is a simple, single phrased melody, and the familiar Shaker song 'Tis the Gift be Simple. 
,. 
• 
ILLINOIS SYMPHONY ORCHESTRA 
K.EN LAM, MUSIC 0111.ICTOk 
The Illinois Symphony 
Orchestra is celebrating 
25 years of LIVE music 
and to celebrate we 
are offering a special 
single ticket offer ... 
About the Conductors ... 
Anthony C. Marinello, III serves as Director of Bands at Illinois State University where _he i~ the 
conductor and music director of the Illinois State University Wind Symphony and Symphoruc Winds. 
In addition to his conducting responsibilities, he leads the graduate wind conducting program and 
teaches courses in instrumental conducting. He joins the faculty at Illinois State University from Th. 
University of Texas at Austin, \~here_ he is currently ~ornpleting ch~ D~ctor of Musical Arts degree 
wind conducting. Before purswng his graduate studies at The Uruvemty of Texas, he served on tH 
faculty of in Butler School of Music as Assistant Director of the Longhorn Band, Director of the 
Longhorn Pep Band, and Assistant to the Director of Bands. Prior to his appointment at The 
University of Texas, Marinello served on the faculty of Vu:ginia Tech as Assistant Director of Athletic 
Bands. 
Marinello has previously taught in the public schools of Louisiana, Ohio, and Texas. Marinello 
received invitations to the National Band Association's 2006 Young Conductor Mentor Project and 
2008 International Conductors Symposium in Rome, Italy where he conducted La Banda dell'Esercito 
(Italian Artny Band). In 2011, he received an invitation to the West Point Co?ducting ~orkshop 
where he conducted the West Point Band. Marinello holds the Bachelor of Music Education degree 
from Louisiana State University and the Master of Music Degree from the University of Cincinnati 
College-Conservatory of Music. 
Dr. Polly Middleton was appointed to the faculty of Illinois St'lte University as the Director of 
Athletic Bands in 2017. In addition to directing the Big Red Marching Machine, Dr. Middleton also 
directs the Symphonic Band and University Band, teaches conducting, and teaches marching band 
fundamentals. Prior to her appointment at Illinois State University, Middleton was the Director of 
Athletic Bands at Arkansas State University where she directed the Sound of the Natural State 
marching band and conducted the concert band. She also L'lught music education classes including 
marching band fundamentals and served as a student teacher supervisor. Middleton previously served 
as the Associate Director of Athletic Bands at Virginia Tech. • 
Middleton received a Doctorate in Music Education at the University of Illinois, Urbana-Champai,JIII' 
She earned a Master of Music degree in Wind Conducting from Indiana University and a Bachelor of 
Music Education degree from the University of Illinois, Urbana-Champaign, where she was a Drum 
Major for the Marching Illini. Middleton played horn in the top ensembles at Indiana University and 
the University of Illinois. Her public-school experience includes serving as the Associate Director of 
Bands at Plainfield High School Central Campus, Plainfield, Illinois. 
Marykatheryne E. Kuhne is a first-year graduate student studying Wind Conducting, and serves as a 
Graduate Assistant at Illinois State University. Marykate studies conducting with Professor Marinello, 
and continues her study of clarinet with Dr. David Gresham. In addition to leading University Band, 
Marykate is a member of the Wind Symphony, various chamber groups, and guest conducts ocher 
ensembles at ISU. Marykate attended Indiana University of Pennsylvania where she acquired a 
Bachelor of Science Degree in Music Education. During her time at IUP, she served "The Legend" 
as a Drum Major for three consecutive seasons, performed with the Pittsburgh Symphony Orchestra, 
and played with top chamber groups and ensembles. She was a student teacher at United Area School 
District where she worked \vich the Junior/Senior High School Choirs, Elementary Band, General 
Music and taught private lessons on all woodwind, brass and percussion instruments. Marykate is an 
honorary member ofTri-M Music Honor Society. 
• 
Faculty Brass 
Amy Gilreath enjoys an active professional career as both a teacher and performer. Since joining the 
faculty at Illinois St'lte University in 1990, Dr. Gilreath was promoted to the level of Full Professor in 
2004, While at Illinois State, she has been awarded the 2007 College of Fine Arts Research award, the 
•
007 School of Music Research Award, the Outstanding Teacher Award by the ISU School of Music 
' nd College of Fine Arts and was honored by the ISU School of Music students as Teacher of the 
Year. Dr. Gilreath has former students performing in the United States "Pershing's Own" Artny Band 
and the United States Coast Guard Band as well as teaching music education throughout the United 
States and in ocher parts of the world. She has also served on the Board of Directors for the 
International Trumpet Guild and served as co-host of the 2003 and 2006 International Women's 
Brass Conference. 
Arny is currently Principal Trumpet in the Illinois Symphony Orchestra, the Illinois Chamber 
Orchestra, the Peoria Symphony Orchestra, and the Sugar Creek Symphony and Song. She is also an 
extra/sub with the St. Louis Symphony, a member of the Illinois State University Faculty Brass 
Quintet, brass instructor for Orvieto Musica in Orvieto, Italy and a former member of Dallas Brass. 
Dr. Gilreath has lectured and performed in Greece, Italy, France, Germany, Spain, Austria, England, 
and Hungary. Along with her numerous solo performances and master classes, Arny has been a 
featured soloist with the Illinois Symphony Orchestra, the Illinois Chamber Orchestra and the Peoria 
Symphony Orchestra and been an invited soloist at the International Trumpet Guild Convention 
Festival of Trumpets and the International Women's Brass Conference. She also participated in the 
inaugural tour of Monarch Brass and subsequently toured with the Monarch Brass Quintet to 
Germany. She was privileged to be a finalist in the first Ellsworth Smith International Trumpet 
Competition in 1988. Arny has completed her first solo CD entitled Enjoying Life. 
Dr. Gilreath earned a Doctor of Musical Arts degree and a Master of Music degree in Trumpet 
a'_'.!rformance from the University of Illinois and a Bachelor of Music Education degree from Eastern 
w<entucky University. 
Amber Hozey is a first-year graduate student following her passion for performance and is 
recognized for her astonishing performances and indomitable interpretations. Alongside her 
performances of classical repertoire, she is also renowned as an adventurer of significant and virtuosic 
trumpet works. Amber's highly distinctive sound earned her much recognition early in her career. 
Amber attended the very prestigious Merit School of Music while performing with various groups 
such as the Chicago Youth Symphony Orchestra, Chicago Youth in Music Festival, and the Youth 
Orchestra of the Americas. Amber Hozey also held positions with the Quincy Symphony Orchestra. 
She currently holds positions as principal trumpet in the Symphony Orchestra and participates in the 
Wind Symphony at Illinois State University. Amber is also a passionate advocate of the irnport'lnce of 
Music Education. Amber is earning her Master's degree at Illinois State University and has a graduate 
assistantship in the Faculty Brass Quintet and Trumpet studio to further her desire of the trumpet and 
pursue her drive to advocate for all things music. 
Horn player Lauren Hunt joined tl1e faculty of Illinois State University in 2016. Winner of the 
International Hom Competition of America in 2013, Dr. Hunt performs regularly with a variety of 
ensembles across tl1e United States. As a soloist, Dr. Hunt has appeared with numerous orchestras, 
including tl1e Army Orchestra in Washington, DC. In recent years, she has appeared at music festivals 
from coast to coast, including tl1e l'vlarlboro Festival, Spoleto Festival, National Repertory Orchestra, 
•
d Music Academy of the West. Additionally, she has toured internationally witl1 many ensembles 
eluding the Youth Orchestra of the Americas. 
Dr. Hunt has taught extensively around the globe, and is a graduate of the Global Leaders Program, 
which provides guest artists to "El Sistema" -style programs in the Western Hemisphere and gives 
support to entrepreneurial music education programs. She worked for three years as a guest artist in 
one such program in Salvador da Bahia, Brazil, and created entrepreneurial music projects in 
Massachusetts, Connecticut, and abroad under the auspices of New England Conservatory's 
Community Partnership Program and Entrepreneurial Musicianship Grant, Yale's Philip Francis 
Nelson Prize, and in coordination \vich the New Haven (CT) Public Schools. ·She has given master 
classes and recitals in Colombia, Brazil, and in many cities throughout the United St'ltes. Dr. Hunt 
was an adjudicator for the 2017 International Hom Competition of America. 
A passionate chamber musician, Dr. Hunt has appeared at performed at prestigious festivals including 
the Marlboro and Norfolk Festivals. A founding member of the award-winning quintet Andra Winds 
and the Cassatt Hom Trio, she currently performs throughout the Jvlidwest with both the Sonneries 
Wind Quintet and the ISU Faculty Brass Quintet. A fearured performer in 2017's Phoenix Chamb~A 
Music Festival, she also performed chamber music at Carnegie Hnll this year. She can be heard on ~ 
upcoming album of Beetl10ven's chamber works for winds on the Nn.xos L'lbel. 
Dr. Hunt is a graduate of the National Symphony Orchestra Youth Fellowship Program. She holds a 
Bachelor's of l\[usic in Hom Performance from the New England Conservatory, a l\laster's of Music 
in Horn Performance from Yale University, and a Doctor of Musical Ans degree in Hom 
Performance from the University of Georgia, where she was a Presidential Fellow. Her major teachers 
include Edwin Thayer,Jean Martin-Williams, Richard Mackey, and William Purvis. 
Stephen Parsons is Director of the School of Music at Illinois State University, a position he has 
held since 2007. Before joining the ISU music faculty in 1994, he served as trombone soloist and 
clinician with The United States Army Field Band in Washington, D.C. He holds a BME from Oral 
Robens University, MM and DMA degrees in Trombone Performance from the University of 
Kansas, and also srudied at the Tanglewood Instirute with members of the Empire Brass Quintet. His 
teachers include Larry Archambo, Stephen Anderson, and Milton Stevens. 
Dr. Parsons is currently a member of the Illinois Symphony Orchestra, the Peoria Symphony 
Orchestra, and the Heartland Festival Orchestra. He has also appeared with such ensembles as the St. 
Louis Symphony, the Opera Theater of St. Louis, the Tulsa Philharmonic, Opera Illinois, Sinfonia da 
Camera, and the New Sousa Band. 
In service to higher education, he is a trained visitor for the National Association of Schools of Musi.c 
(NASM), the specialized accreditor for academic music units within the United States. He als 
currently serves as president of the Association of Illinois Music Schools. 
Dr. Andy Rummel is the Associate Professor of Tuba and Euphonium at Illinois State University in 
Normal, Illinois. A native of Delavan, Illinois, Andy received his Bachelor of Music Education and 
Master of Music Performance degrees from Illinois State University in Normal and his Doctorate of 
l\[usical Arts degree from die University of Illinois in Champaign-Urbana. His private teachers 
include Mark Moore, David Zerkcl, Ed Livingston and Rex l\fartin. Andy is the principal rubist ,vith 
the Heartland Festival Orchestra and has performed ,vith the Peoria Symphony Orchestra, the Illinois 
Symphony and the Virginia Symphony. Prior to his arrival at Illinois State, Andy was the principal 
rubist with the United States Air Force Heritage of America Band and the Heritage Brass Quintet 
located at Lwgley AFB in Virginia. Andy has been a guest soloist with die Vermont Youtli 
Philharmonia, the Prairie Wind Ensemble, die Rockford Wind Ensemble, the Brass Band of Central 
Illinois as well as many high school bands and orchestras throughout the l\[idwest. He has been a 
fcarured recitalist at many international and regional ruba-euphonium conferences has served as an 
adjudicator for several international and regional ruba solo competitions. 
Andy is an artist/clinician for the Eastman Music Company and performs on the ECB632 CC ruba. 
He is also a performing artist for Parker l\louthpieces. 
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Illinois State University, University Band 
Marykatheryne E. Kuhne, cond11ctor 
fug 
Jordan Bryan 
Anamnrija Dirnevska 
Alex Ellison 
Marissa Hartke 
Malea Holm 
Mary Jorgensen 
Julianne Kauffman 
Anna Krecklow 
Sabrina Lehmann 
Hannah Maack 
Maggie Miller 
Sophie Remmert 
Rebecca Sonido 
Elise Weidner 
~ 
Margaret Bourdon 
Madi Bromfield 
Jessica Eberly 
Maya Zinke 
~ 
Rebecca Behrendt 
Jack Blahnik 
Bailey Craig 
Emily Felbingcr 
Casey Luckett 
MaLana McCloud 
Ellie Phillis 
Edward Sulaitis 
Matthew Thilmony 
Caitlin Willis 
.B.m22n 
Ashley Peterson 
Jessica Sora 
Sax2ph2ne 
Catalina Hernandez-Ramos 
Jvlichacl Rickey 
Andrew Stouffer-Lerch 
HQm 
Jon Lee 
MadisonMarik 
Trumpet 
Audrey Harrod 
Alanna Kogan 
James Lee 
Luke Mance 
Daniel Mast 
Jvlichael Sorenson 
Marty Webber 
Eric Zega 
Trnmb2ne 
Katie Bruce 
Scott Piekarski 
Ben Schweikert 
Eµph2niµm 
Stephen Dupre 
Amanda England 
Hannah Freese 
Ryan Guerin 
Jacob Veyette 
Brian Zimmerman 
Tuba 
NickK!ecki 
Anthony Mannina 
Wendel Maringcr 
PercussiQn 
Shiann Farrell 
Matthew Milaneses 
John Murray 
Trevor Partin 
* Alphabetical list of musicians 
Illinois State University, Symphonic Band Illinois State University, Symphonic Winds 
Polly K. Middleton, conductor Anthony C. Marinello, III, conductor 
flim Trumpet flyteLPicc2l2 Trumpet 
Brennon Best l\,lichael Frieh* 
• • 
Kaela Bonow• Kendall Eisenhauer 
Kayla Dealy Tom Gloodt Natalie-Anne Lindig Lorelei J unkel 
Ivette Enriquez Maggie Hutchison Annie Ternes James Leoni 
Parrish Higgins Robert Ranz Magnus Urosev Andrew Ossler* 
Anna Howell Logan Robb Grant Winkelmann 
Sarah Lange Abbey Wolski Tmmb2ne 
Amelia O'Donnell ~ Kyle Adomaitis 
Jon Popper Tmmb2ne Guadalupe Moreno• Bryce Bowlin 
Grace Suglich Emma Benajmin Shaylin Schwetz Zachary Lew 
Mayely Villagran• Steven Dupre Mason Riedel 
Patrick Grogan Clarinet Jonathan Sabin* 
~ Emanuel Guzman Lydia Armour 
Alyssa Dees* Zachary Hoffman* Oscar Brown Euph2nium 
Elias Kanis Kailee Burkhalter Travis Cunningham 
~ Jacob Rebbe Lauren Crumble Erik Eeg 
Natalie Alfeo Simonne Harris Andrew McGowan 
Karolina Fedurek Euphgnium l\,Iichele Manuk Tyler Walls* 
Brody Frieden Giovanni Avila Alma Murphy 
Emily Giesholt Kaitlyn Bauman Savannah Robinson Tuba 
Sara Henne Matt Fink Andrea Ruiz Brandon Johnson* 
Dorothy Hodson Danika Mayback* Samantha Tabor* Isaias Nava 
Arturo Alfaro-Manriquez 
Caitlin Massey* ~ 
• • 
~ Percussfon 
Hannah Potter Angel Lopez* Katelyn Fix* Bobby Kirer 
Emily Swiderski Jeff Humphrey Ethan Roberts Ryan LaucieUo 
JimWellwood Danny Matthew 
Sax2ph2ne Sax2ph2ne Isaac Soares 
Brian Hinkley Percyssion Marwin Esguerra* Chuck Willard* 
Andrea McAfee Jenn Carver Matthew Garbin 
Lauren Simer Matt Cowsert* Vicente Lcvya String Bass 
Danielle Vescovi Ben Dahms Ben Long Samuel Frosch 
Laura Hanson Katelyn Luckett 
H2m Austin Kozol Piano 
Katie Battista* Joe Mehalek &m Yvonne Kuo 
Nathaniel Chockley Brennan \Veirmann Justin Ashley 
Olaf Grau Russell Zillman Gina Daniele Han, 
Rebecca Hartman Macy Pat Robey* Molly Madden 
Kristin Wooldridge 
*denotes Section Leader 
*denotes Section Leader 
• • 
IJlinois State um·versity College of Fine Arts 
Jean M. Miller, Dean, College of Fine Arts 
Laurie Thompson-Merriman, Associate Dean of Creative Scholarship and Planning 
Janet Tulley, Assistmt Dean of Academic Programs and Student Affairs 
Steve Parsons, Director, School of Music 
Janet Wilson, Director, School of Theatre and Dance 
Michael Wille, Director, School of Art 
Aaron Paolucci, Program Director, Arts Technology 
Nick Benson, Center for Performing Arts Manager • 
IJlinois State University School of Music 
A. Oforiwaa Aduonum, Ethnom11sirology 
Allison Alcorn, Musirology 
Debra Austin, Voic, 
Mark Babbitt, Trombone 
Emily Beinborn, M11sic Therapy 
Glenn Block, Orrhtslrrl and Cond11cting 
Shela Bondurant Koehler, M11sic EducaliDfl 
Karyl K Carlson, Dine/or of Choral Activitits 
Renee Chernick, Group Piano 
David Collier, Pmtmion and Assodat, Dirrctor 
Andrea Crimmins, Mmic Th,rapy 
Peggy Dehaven, Offer:, Support Sp,dalist 
Anne Dervin, Clarinet and Gen,ral Education 
Gina Dew, Music Education Advisor 
Judith Dicker, Oboe 
!'vlichacl Dicker, Bassoon 
Geoffrey Duce, Piano 
Ellen Elrick, M11sic Education 
Tom Faux, Ethnomusirology 
Angelo Favis, Guitar a11d Grad11at, Coordinator 
Tim Fredstrom, Choral Music Edu.-ation 
Sarah Gentry, Violin 
Amy Gilreath, Trumpet 
Dennis Gotkowski, Vair:, 
David Gresham, Clarine/ 
Mark Grizzard, Thto,y and Choral M11sic 
Christine Hansen, l..,ad Acad,mic Adtisor 
Kevin Hart, Jaz:z. Piano and Th,o,y 
Phillip Hash, Music Education 
Martha Horst, Th,o,y and Composition 
Mona Hubbard, Offer:, Manag,r 
Lauren Hunt, Hom 
John Michael Koch, Vocal Arts Coordinator 
William Kochler, String Bass and Music Ed11cation 
Marie Labonville, Musimlogy 
Katherine J. Lewis, Viola 
Roy D. Magnuson, Thto,y and Composition 
Anthony Marinello, DirrctoroJBands 
Thomas Marko, Dim:torof]az:z.Studi,s 
Rose Marshack, M11sic B11sinm and Arts Technology 
Joseph Matson, M11sirology 
Polly .l'vliddleton, Asst. Director of Bands/ Dirtctor of BRMJ,,f 
Paul Nolen, Sa.wphon, 
Lauren Palmer, Administrati,. C/,rk 
Stephen B. Parsons, Dine/or 
Adriana Ransom, C,llo/ String PfT!j,ct/ CSA 
Kim Risinger, Flllte 
Cindy Ropp, Music Th,rapy 
Andy Rummel, Euphonium/Tuba 
Tim Schachtschneider, Fad/iti,s Manag,r 
Carl Schimmel, Theory and Composition 
Daniel Peter Schuetz, Voia 
Lydia Sheehan, Bands Administrati,. Clerk 
Sun Young Shin, Violin .I 
Anne Shelley, Miln,r Ubrarian 
Debra Smith, M11sic Education 
Matthew Smith, Arts Technology 
David Snyder, Music Education 
Ben Stiers, Pmtmion/ Asst. Dirrctor of A1M1ic Bands 
Tuyen Tonnu, Piano 
Rick Valentin, Arts Ttchnology 
Justin Vickers, Voi,~ 
.l'vlichclle Vought, Voir:, 
Roger Zare, Th,o,y and Composition 
Band Grad11a/e Teaching Assirlanls: 
Jordan Harvey, MaryKate Kuhne, Sean Breast,Joyce 
Choi, Adriana Sosa, and Clinton Llnkmeyer 0nzz Band) 
• 
• 
• 
• 
